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MAIN IDEAS OF THESIS  

 

The idea of this research emerged during the organization of the exhibition Broderies 

de tradition byzantine en Roumanie du XVe au XVIIe siècle. Autour de l'étendard d'Etienne 

le Grand, open at the Louvre Museum from April 17 to July 19, 2019, as part of the Romania-

France Cultural Season that year. The study prepared then for the exhibition catalogue 

revealed the paucity of studies dedicated to medieval and pre-modern embroideries 

preserved in Romania, despite the fact that they are recognized in international academia as 

"chefs-d'oeuvre insignes du patrimoine de la Roumanie et du patrimoine universel".    

The challenge that we tried to face on that occasion was to provide an explanation 

for the cultural phenomenon that allowed the preservation of the Byzantine tradition of 

embroidery with "golden" thread in Romania until the dawn of the 20th century, unlike other 

artistic centers in the Balkans or Eastern Europe, which either died out slowly or started early 

on a path that distanced them from the Byzantine source.  

The mission has proved to be very difficult due to the lack of in-depth studies 

dedicated to Byzantine embroideries in Romania, which are limited to the brief inventories 

of collections and the few promising studies published in the interwar period, which 

announced an impressive research corridor in the field of Byzantine and post-Byzantine art 

in Romania, unfortunately incompletely explored after the 1950s. 

However, an important working tool in this research was the collection of medieval 

and pre-modern embroideries and fabrics from the patrimony of the National Art Museum 

of Romania which, thanks to my current professional responsibilities, is directly accessible 

to me and allowed me to familiarize myself with this type of heritage. Since this collection, 

which has been in existence since 1865, is part of the oldest public collection of Byzantine 

and post-Byzantine art in the world and contains the most numerous and representative 

embroideries that circulated in Romania between the 14th and 19th centuries, it has thus 

been possible to create an overview of this artistic phenomenon. Thus, this important 

heritage and, in particular, the museum's collection of aëres and epitaphioi, became the core 

of the doctoral research, providing essential technical, iconographic and stylistic information 

about this type of artifacts and even the general socio-cultural coordinates that marked the 

chronology of this phenomenon. These artifacts were joined, however, during the course of 
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the research, by other pieces from Romanian and even foreign collections, but with origins 

in the Romanian space, which were able to support the conclusions of this research. 

However, because the latter are mostly preserved in less accessible monastery collections, 

such as those of the monasteries of Mount Athos, or appear only meteorically in specialized 

literature, without being identified today, they could not benefit from the same type of 

investigation as those in the collection of the National Art Museum of Romania and they 

will appear only as specific references, their presence here, even in this form, is, however, 

absolutely necessary for understanding the general phenomenon.  

An essential aspect of the research is that it focused on the embroideries of Byzantine 

tradition that circulated in the Romanian space in the medieval and pre-modern period and 

not only on those produced here. This nuance places us under the sign of an absolutely 

necessary caution in the current state of knowledge of this artistic field in which, in certain 

situations, the identification of an embroidery workshop can be risky in the vast South-East 

European artistic area that "epigonizes" the Byzantine style and where the circulation of 

artists or models is very difficult to capture in archival documents or in the chronicles of the 

time. This globalizing approach offers a methodologically comfortable position that also 

allows for the evaluation of pieces that were obviously not produced in Romania, but which 

circulated here and are still present in collections in the country. This broad perspective adds 

a consistent substratum to the research, with reference to the artistic appetite in the area or 

to the artistic models and patterns that have influenced the culture and, implicitly, the local 

embroidery production. Thus, the research attempts to capture the broad phenomenon of 

Byzantine embroidery consumption in the medieval and pre-modern Romanian space, 

whether we refer to embroideries worked in local workshops or to imports from artistic 

centers active in the post-Byzantine period, also offering the possibility of future re-

evaluations and attributions for pieces that, at this point of the research, could not be 

associated with certainty to a specific artistic center, but neither can they be excluded from 

the artistic inventory that we propose.  

It is also important to emphasize that the chronological range of the research will be 

limited to the 14th to 18th centuries, although some pieces dating from the 19th century have 

also been included in the study, which offer some clues as to how this artistic phenomenon 

was articulated in modern times. The investigation begins with the oldest dated embroidery 

preserved in Romania - the epitaphios from Cozia (1395/1396) - although fragments of 

embroidery with "gold" thread discovered in our space can go back in time to the 11th-12th 
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centuries, and will stop in the 19th century, when signs of important technological and 

iconographic changes begin to appear, which invite serious re-evaluations of the field.  

At the same time, it is worth explaining the typological delimitation applied in the 

case of this research, namely the selection of aëres and epitaphioi from the vast inventory of 

embroideries that circulated in the Romanian lands. It becomes an extremely useful 

methodological tool on the one hand because it restricts the material under investigation to 

a reasonable size for doctoral research.  

In addition to this methodological advantage, the aëres and epitaphioi can be 

considered as the synthesis of Byzantine embroidery, being, thanks to their primordial role 

in the ritual, the most precious, the most carefully designed and realized and, above all, the 

most visible pieces during the liturgy. Because of this privileged position in the liturgical 

treasury, they were usually princely commissions made in the most prestigious workshops 

of the time. These pieces, which were so representative of the cult and of the donors, were 

designed not only to impress the audience, but also to document - through the large number 

of inscriptions on them - a particular moment in the life of the community or of the donor. 

Thanks to these generous inscriptions, they can be considered as veritable chronicles, 

whether official or family chronicles, and more than that, a veritable artistic portfolio of the 

embroiderers or embroidery workshops of the time. 

Thanks to this strict functionality, their iconography is limited to a few scenes 

illustrating the theme of Jesus' sacrifice, represented by a restricted series of scenes, which 

subtly balance the symbolic and narrative messages of the theme, while essentially 

maintaining a certain iconographic linearity that other categories of embroidery cannot offer. 

This thematic consistency of the aëres and epitaphioi makes it much easier to highlight even 

the smallest iconographic or technical deviations or innovations, behind which relevant 

information about the dynamics and evolution of this artistic phenomenon may be hidden.  

The thesis that I propose will complement older or recent studies dedicated to embroideries 

of Byzantine tradition and will put into circulation a first inventory of aëres and epitaphioi 

produced or preserved in the Romanian lands between the 14th and 19th centuries, in which 

a series of unpublished pieces will also appear, each of them benefiting from detailed 

technical and iconographic descriptions, as well as a careful reading of the inscriptions, 

whose transcription and translation has been reassessed by the author together with the 
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reputed specialists in Slavonic or Greek paleography, Ruxandra Lambru, Oana Iacubovschi 

and Mihai Țipău. 

Starting from this important working tool, the research aims at systematizing 

information on the historical functionality and iconography of these pieces, the typology and 

content of the inscriptions present on these pieces, as well as the historical context of their 

production or discovery. We will also be concerned with the relationship between these 

embroideries and their contemporary mural or icon painting, so that, in the end, we will be 

able to identify the local particularities of the artistic resolution of the iconographic themes 

specific to the aëres and epitaphioi and propose a series of stylistic features of the 

embroideries produced in the Romanian space.  

I will also discuss, where appropriate, the results of the physico-chemical 

investigations carried out during this research, thanks to the collaboration with Irina 

Petroviciu and Cristina Hașote, chemists at the National Center for Research and Physico-

Chemical Investigations at the National Museum of Romanian History, and with Silvana 

Vasilca, researcher at the Institute of Atomic Physics in Bucharest. This type of 

investigations and, especially, their results, allow the evaluation of pieces from Romanian 

collections from a new methodological perspective, of the materiality of the technical 

elements that compose them, with direct benefits in identifying the centers of production and 

even the dating of certain pieces.  

The core of the thesis focuses, therefore, on the in-depth research of the aëres and 

epitaphioi in the MNAR collection, and this case study will provide the necessary tools to 

extend the research to other typological categories of embroideries of Byzantine tradition in 

the Romanian region. Thus, the most substantial part of the work contains a detailed 

description of the 31 pieces that make up this collection. The method applied to the research 

of the aëres and epitaphioi in the MNAR collection explores the heritage object from a 

complex perspective, looking at its aesthetic aspect, the execution technique, the 

iconographic message, the documentary message offered by the inscriptions, but above all, 

the historical and social context in which these pieces were realized, and could be extended 

to other typological categories of medieval textiles and embroideries. 

In order to emphasize the relevance of this case study on the phenomenon of 

Byzantine embroidery in Romania, chapter 4 of the paper is dedicated to the description of 

the collection of ancient Romanian art of the National Art Museum of Romania and its 
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history in the last 150 years since its establishment. This museum is the repository of the 

richest and most representative collection of medieval and pre-modern textiles in the 

country, part of the collection of Romanian ancient art, consisting of pieces discovered 

during the 19th century in various monasteries in Moldova or Walla Walla Walla or during 

various archaeological research campaigns of medieval monuments carried out during the 

20th century. 

The exceptional value of this collection lies in the fact that the pieces that make it up 

are pieces that circulated in the territory of the Romanian Lands during the medieval and 

pre-modern period; the foreign art market has never been an accessible collection pool 

during the long period of the collection's creation, not even in the case of the few acquisitions 

made by the museum during the communist period, from the dowry of the Romanian 

aristocratic families or local collectors. This aspect also gives it considerable representative 

value for the evolution of this artistic field in Romania. It includes fabrics, costumes, laces 

and, above all, embroideries of Byzantine tradition, being the most valuable collection of 

this type in the country. 

The detailed catalog presented in chapter 4 of the paper provides the material on the 

basis of which the analysis of the particularities of the aëres and epitaphioi used or produced 

in the Romanian lands in the 14th-19th centuries was carried out. It will also deal with the 

historical and modern terminology of this heritage chapter, as well as with the functionality 

of these liturgical pieces over the centuries. The most consistent part of this chapter is the 

one related to the iconography of these pieces and, in particular, to the question of 

embroidery workshops of Byzantine tradition in the Romanian Lands, here the main ideas 

and arguments will be presented, with the help of which we try to prove the hypothesis that 

the local embroidery workshops were aulic workshops, patronized by the ladies of the 

Romanian Lands.   

This conclusion of our research alters the general perception of embroidery in the 

Low Countries. Authorized by the voice of the best-known Romanian specialist who 

dedicated herself to the study of embroidery in the 1970s and who claims that:  

"if it is probable that embroidery workshops may have operated at the Princely 

Courts or in the large urban centers, it is certain that the vast majority were worked in 

monasteries".   
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This thesis, which has become a school of thought in the Romanian historiography 

of the last century, has led to the bizarre situation whereby the place where some 

embroideries were preserved or discovered is considered to be the seat of a former 

embroidery workshop. The multitude of monasteries or collections in which these 

embroideries have been preserved or to which they were originally dedicated makes such a 

dense map of local embroidery workshops completely implausible. 

Compared to this opinion, which has been entrenched in the last decades, during 

which this artistic field has been deprived of rigorous research, we consider that our 

investigation is an important step forward. It paves the way for convergent approaches, 

which may reveal new arguments in favor of the hypothesis that embroidery of Byzantine 

tradition in the Romanian Countries was an aulic art, patronized by the Lady of the country 

and by the great boyeroesses. The existence of monastery workshops is also not excluded 

from this artistic environment, where the men of prayer were courtiers and vice versa, and 

the ladies often found refuge after the disappearance of their husbands in palaces or stately 

homes sheltered by the walls of monasteries. 

 In conclusion, the doctoral research I propose has been mortivated by a paradox. In 

spite of the fact recognized and accepted by the international art world that many of the 

embroideries preserved in the Romanian collections stand out in the vast ensemble of 

embroideries of Byzantine tradition by their own particularities, almost nothing is known 

about the local embroidery workshops or about the artists who worked in these workshops.  

Our investigation implemented a case study that proved to be extremely effective in 

capturing the main access keys to the world of embroidery in the Byzantine tradition in the 

Romanian Low Countries. We analyzed the entire collection of aëres and epitaphioi in the 

MNAR patrimony, given its national relevance, being composed of pieces dating from the 

14th to the 19th centuries, all of which have been in a public collection since the mid-19th 

century and come exclusively from the Romanian, medieval and pre-modern, Moldavian 

and Wallachian cultural basin.  

Careful analysis of the aëres and epitaphioi in the MNAR collection and their 

placement in relation to the specific cultural phenomena of the era in which they were created 

reveals other artistic circumstances that converge towards the idea that embroidery 

workshops in the Romanian Countries were the prerogative of the Ladies and other noble 

women of the court. 
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Research of the aëres and epitaphioi in the MNAR collection has revealed a similar 

artistic phenomenon in Moldavia and Wallachia. While here the 14th and early 15th 

centuries were marked by imports from Serbia or Constantinople, from the end of the 14th 

and especially the 16th century, a certain stylistic unity of the embroideries preserved can be 

observed. If we look at the iconographic data of the pieces, the content and typology of the 

inscriptions and their relationship with the icon painting or mural painting of the period, it 

is easy to identify the local schools of embroidery.  

The stylistic, textual and iconographic similarities found in the embroideries of the 

Mountains and Moldavia over such a long period of time and covering a very wide 

geographical area for the time is not surprising, given that they are all attributed to royal 

initiatives. All these new arguments also support the hypothesis that embroidery in the 

Romanian Low Countries is an aulic art. 

The analysis of this collection of embroideries from the MNAR's patrimony, in 

which there are also pieces attested by their own inscriptions as coming from Viennese 

workshops (cat. 4.4.20, cat. 4.4.22, cat. 4.4.26), or others with obvious stylistic analogies 

with Greek or even Constantinopolitan workshops of the 17th century, as well as Russian 

workshops of the late 18th and early 19th centuries, allows us to highlight the specific 

features of the local workshops.  

The overwhelming proportion of aëres and epitaphioi originating from a voivodal 

initiative, together with the other information drawn from the historical and artistic context 

of each period, allows us to attribute these workshops to the courtly environment and, more 

specifically, to the entourage of the noble ladies of the time.  

The work also contains two appendices, the first of which summarizes the essential 

information about each piece (date, title, workshop, inscriptions, iconographic details, etc.) 

and the second of which circulates, in Romanian translation, the first article on the 

embroideries in the MNAR collection, published in 1874 by Alexandru Odobescu in 

Russian.  Published in a Moscow archaeological journal - A. I. Odobesco, "Vozduh s vâșitâm 

izobrajeniem polojeniia Spasitelea vo grob, pojertvovannâi 1601 g. 1601 g. v russkii 

Tihvinskii monastâr i naidennâi v Bystrițkom monastârea v Valahii", Drevnosti, Trudî 

Moskovskii Moskovskago Arheologhigeskago Obșcestva, Tom 4, Moscow, 1874, p. 1-36 - 

Odobescu's article is perhaps the earliest study dedicated to embroideries of Byzantine 

tradition and the first one dedicated to embroideries from Romanian collections. Although 
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the author submitted a French-language version of the study, it was translated and published 

in Russian, and for this reason it had very little visibility among specialists and even among 

those who were involved in the posthumous edition of the author's work. In practice, until 

recently, when the collections of old scientific journals could be digitized, the journal was 

almost inaccessible and thus the major contribution of the Romanian archaeologist to the 

promotion of Byzantine embroideries has been, despite its exceptional value, excluded from 

the scientific debates of the last 150 years.  

Because the research I proposed could not ignore this fundamental study for the 

history of the art of Byzantine embroideries in Romanian collections and beyond, I managed 

to obtain an authorized translation of the text, made by Mr. Cristian Chircă, lecturer at the 

Faculty of Foreign Languages and Literatures of the University of Bucharest, on which I 

have operated various editorial nuances and with the help of which I was able to explore the 

rich documentary material provided by this study of Alexandru Odobescu. Noting that his 

study has remained a point of reference even for current research, I thought it appropriate 

that, through this doctoral thesis, I could contribute to the circulation of this extraordinarily 

important text for the field I have been working on. 

 

 

 

 

 

 

 

 

 

 

 



13 
 

 

REFERENCES 

 

 

 

 

 

 

Abrevieri  

 
ANR – Arhivele Naționale ale României 

BCMI – Buletinul Comisiunii Monumentelor Istorice 

DIR - Documente privind istoria României 

DRH – Documenta Romaniae Historica  

MARPR - Muzeul de Artă al Republicii Populare România 

MARSR - Muzeul de Artă al Republicii Socialiste România 

MCIP – Ministerul Cultelor și Instrucțiunii Publice 

MMS – Mitropolia Moldovei și Sucevei 

MNA – Muzeul Național de Antichități 

MNAR – Muzeul Național de Artă al României 

MNIR – Muzeul Național de Istorie a României 

SCIA-AP – Studii și Cercetări de Istoria Artei – Artă Plastică 

RBK - Reallexikon zur byzantinischen Kunst 

 

 

 

 



14 
 

*** 

Bakalova 2015: Elka Bakalova, „Un epitaf român în Serbia: donația lui Alexandru 

Lăpușneanu către Mănăstirea Înălțării Domnului din Miléshévo”, Analele Putnei, XI, nr. 1, 

2015, p. 249-264 

Ballian 2023: Αννα Μπαλλιαν, „’ΧΕΙΡ ΔΕΣΠΟΙΝΗΣ ΑΡΓΥΡΑΙΑΣ’: μια Φαναριώτισσα 

Δέσποινα ή η Δεσποινέτα αλλιώς”, Aγγελος. Αφιέρωμα στη μνήμη του Άγγελου Δεληβορριά, 

Μουσείο Μπενάκη, Αθήνα, 2023 

Barnea 1964: Ion Barnea, „Un fragment de broderie din secolele XI-XII de la Dinogetia-

Garvăn”, Studii și Cercetări de Istorie Veche, Anul XI (1964), nr. 3, p. 435-440 

Barnea 1969: Ion Barnea, Dinogetia, ediția a II-a, Editura Meridiane, București, 1969 

Beldiceanu 1887: N. Beldiceanu, „Epitaful aflat la Buneşti”, Buletinul Societăţii de 

Medici şi Naturalişti din Iaşi, I, 1887, 8, p. 267-273 

Belting 2016: Hans Belting, „An Image and Its Function in the Liturgy: The Man of Sorrows 

in Byzantium”, DOP, vol. 34/35 (1980), Washington, 1980-1981, p. 1-16 

Biblia 2001: Biblia sau Dumnezeiasca Scriptură, ed. arhiep. Bartolomeu Valeriu-Anania, 

București, 2001 

Boettincher 1858: C. Boetincher, „Zu den Bildwerken der dreiseitigen Basis in Dresden”, 

Archaologische Zeitung, Denkmaler und Forschungen, Jahrgang XVI, No. 116, 117, August 

und September 1858, Berlin 1858, p. 197-206, pl. 116-117 

Beza 1935: Marcu Beza, Urme românești în Răsăritul Ortodox, București, 1935 

Bianu 1886: Ioan Bianu, „Relațiune asupra călătoriei în Galiția făcută în vara anului  

885”, Analele Academiei Române, 2, nr. 8 (1886), p. 24–25 

Bobulescu 1934a: Constantin Bobulescu, „Aerul sau epitaful lui Alexandru cel Bun”,  

Revista Societății Bisericești din Chișinău, 24 (1934), p. 65–74 

Bobulescu 1934b: Constantin Bobulescu,  Pentru pomenirea lui Alexandru cel Bun, 

Chișinău, 1934, p. 65–74. 



15 
 

Bobulescu 1943: Pr. Constantin Bobulescu, Inscripţiile bisericilor din oraşul Iaşi culese 

de…, vol. 1, Bucureşti, 1943 

Bock 1859: Franz Bock, Geschichte der liturgischen Gewänder des Mittelalters: oder 

Entstehung und Entwicklung der kirchlichen Ornate und Paramente in Rücksicht auf 

Stoff, Gewebe, Farbe, Zeichnung, Schnitt und rituelle Bedeutung nachgewiesen und 

durch zahlreiche Abbildungen erlantert, Tom I, Bonn, MDCCCLIX 

Boycheva 2003: Yuliana Boycheva, „L'aer dans la liturgie orthodoxe et son iconographie du 

XIIIe siècle jusque l'art post-byzantin”, Cahiers archéologiques. Fin de l’Antiquité et Moyen 

Age, 51 (2003-2004), p. 169-194 

Boycheva 2005: Juliana Bojčeva, ”L'épitaphios du despote de Ioannina Esaou 

Bouondelmonti et de son épouse Eudokia Balšić à Blagoevgrad”, Deltion tis Christianikis 

archeologikis heterias, tom 26, Atena, 2005, p. 273-282 

Boycheva 2017: Yuliana Boycheva, „The Functions and Iconography of the Aer-Epitaphios: 

Byzantine Aeres-Epitaphioi of the 14th–15th Century Preserved in Bulgaria”, Medieval 

Bulgarian Art and Letters in a Byzantine Context, edited by Elka Bakalova, Margaret 

Dimitrova and M.A. Johnson, American research Center, Sofia, 2017, p. 192-222. 

Braniște 1993: Ene Braniște, Liturgica generală cu noțiuni de artă bisericească, 

arhitectură și pictură creștină, București, 1993 

Braniște 2016: Ene Braniște, Liturgica specială, București, 2016 

Braun 1907: Joseph Braun, Die liturgische Gewandung im Occident und Orient; nach 

Ursprung und Entwicklung, Verwendung und Symbolik, Freiburg im Breisgau, 1907 

Louis Brehier, La sculpture et les arts mineurs byzantines, Paris, 1936 

Brun 1902: Jules Brun, L’Art religieux au Musée de Bucarest, Imprimerie E. S. Cerbu, 

Bucarest, 1902 

Călători 1976: Călători străini despre Țările Române, vol. VI, Editura Științifică și 

Enciclopedică, București, 1976 

Cândea 1979: Virgil Cândea, Rațiunea dominantă. Contribuții la istoria umanismului 

românesc, Editura Dacia, Cluj-Napoca, 1979 



16 
 

Cegăneanu 1911: Spiridon P. Cegăneanu, Obiecte bisericeşti studiate şi descrise de..., 

Muzeul Naţional de Antichităţi. Secţiunea Ecleziastică, Bucureşti, 1911  

Cernătescu 2021a: Cătălin Cernătescu, „Prohodul Domnului – perspective istorice și 

muzicologice (I)”, Muzica, Serie nouă, Anul XXXII, nr. 1, 2021, p. 57-78 

Cernătescu 2021b: Cătălin Cernătescu, „Prohodul Domnului – perspective istorice și 

muzicologice (II)”, Muzica, Serie nouă, Anul XXXII, nr. 2, 2021, p. 45-94 

Cernea 2014: Emanuela Cernea, „Date noi în legătură cu necropola brâncovenească de la 

Biserica Sf. Gheorghe Noud in București”, Istoria orașului București. 5. Mărturii 

brâncovenești, București, 2014, p. 434-465 

Cernea, Damian 2019: Emanuela Cernea, Iuliana Damian, „La broderie de tradition 

byzantine en Roumanie (XIVe - XVIIe siècle), Jannic Durand (ed.), Broderies de tradition 

byzantine en Roumanie du XVe au XVIIe siècle. Autour de l’étendard d’Etienne le Grand, 

Musée du Luvre, Paris, 2019, p. 20-25 

Cernea 2020: Emanuela Cernea, „The Epitaphios of Cozia Monastery”, Mapping Eastern 

Europe, eds. M. A. Rossi and A. I. Sullivan, accessed novembre 13, 2020, 

https://mappingeasterneurope.princeton.edu. 

Cernea 2021: Emanuela Cernea,  „De la Bunești la București. Epitaful uitat al lui Ștefan 

Tomșa II și istoria „fragilă” a țesăturilor de cult pictate”, Analele Putnei, XVII, nr. 2, 

Centrul de Cercetare și Documentare „Ștefan cel Mare”, Mănăstirea Putna, 2021, p. 135-

153 Ćurčić 

Conomos 1974: Dimitri I. Conomos, Byzantine Trisagia and Cheroubika of the 

Fourteehnth and Fifteenth centuries. A Study of Late Byzantine Liturgical Chant, 

Thessaloniki, 1974 

Crețulescu 1909: Narcis Crețulescu, „Inscripțiile sfintei Mănăstiri Secu”, Arhiva, Iași, 1909, 

p. 233-239 

Ćurčić 1991: Slobodan Ćurčić, „Late Byzantine Loca Sancta? Some Questions Regarding 

the Form and Function of Epitaphioi”,   The Twilight of Byzantium: Aspects of Cultural 

and Religious History in the Late Byzantine Empire, ed: Slobodan Ćurčić și Doula 

Mourike, Princeton University Press, Princeton, 1991, p. 251-261 

https://mappingeasterneurope.princeton.edu/


17 
 

Damian 2015: Oana Damian, „ Imagini dintr-o expoziţie. Muzeul Naţional de Antichităţi. 

O excursiune arheologică”,  în Studii şi Cercetări de Istorie Veche și Arheologie, nr. 66, 

TOM 1-2, 2015, p. 129-135 

Dan 1905: Dimitrie Dan, Mănăstirea și comuna Putna, București 1905 

Dan 1923: Dimitrie Dan, Mănăstirea Sucevița, București 1923 

De Linas 1868: Charles De Linas, L'Histoire du Travail à l'Exposition universelle de 

1867, Paris, 1867 

Charles Diehl, Manuel d’art byzantin, Paris 1910 

Durand et al. 2019: Jannic Durand (ed.), Broderies de tradition byzantine en Roumanie 

du XVe au XVIIe siècle. Autour de l’étendard d’Etienne le Grand, Musée du Luvre, Paris, 

2019 

DIR 1956: Documente privind istoria României, Introducere, Vol. 1, Editura Academiei 

Republicii Populare Române, 1956 

Drăghiceanu 1913: Virgil Drăghiceanu, Catalogul Comisiunii Monumentelor Istorice, 

Bucureşti, Atelierele Socec & Comp., 1913 

Drăghiceanu 1929: Virgil Drăghiceanu, „Un epitaf al Mitropolitului Ștefan din anul 

1652”, în BCMI, fasc. 59, ianuarie-martie  Bucureşti, 1929 

Drăguţ, Florea 1982: Vasile Drăguţ și Vasile Florea, Arta românească, vol. I-II, 

Bucureşti, Editura Meridiane, 1982 

Du Cange 1688: Charles du Fresne sieur du Cange, Glossarium ad scriptores mediae et 

infimae graecitatis…, Tomus Primus, Lugduni (Lyon), 1688 

Jean Ebersolt, Les arts somptuaires du Byzance, Paris, 1923 

Feodorov 2014: Ioana Feodorov (trad.), Paul din Alep. Jurnal de călătorie în Moldova și 

Valahia, Editura Academiei Române București și Muzeul Brăilei, Editura Istros, 2014, p. 

262 

Fortescue 1916: Adrian Fortescue, The Orthodox Eastern Church, Londra, 1916 



18 
 

Ghica-Budeşti 1937: N. Ghica-Budeşti, „Artele bizantine şi romane”, în BCMI, fasc. 94, 

octombrie-decembrie, Bucureşti, 1937 

Gibescu 1907: George Gibescu, Istoricul Mitropoliei Ungrovlahiei și Mitropoliții Țării 

Românești, Tipografia Cărților Bisericești, București, 1907  

Gjorgjiev, Sarakinski 2019: Vančo Gjorgjiev, Vojislav Sarakinski, „The many nationalities 

of Hristofor Žefarović”, Analele Universitatii Ovidius Constanta. Seria Istorie, Vol. 

16/2019, p. 5-17 

Giurescu 1960: Dinu C. Giurescu, „Contribuţii la studiul broderiilor de la Trei Ierarhi”, 

MMS, XXXVI, 1960, 3-4, p. 215-238 

Gorovei 1971: Ştefan S. Gorovei, „Contribuţii la genealogia familiei domnitoare Tomşa”, 

în Revista Arhivelor, XLVIII, 1971, 3, p. 375-390 

Gorovei 2019: Ștefan Gorovei, „Genealogie dinastică şi antroponimie istorică: doamnele 

lui Ștefan Tomşa al II-lea”, Studii şi Materiale de Istorie Medie, XXXVII/2019, p. 87-

134 

Gurdus 1969: Luba Gurdus, „The newly discovered epitaphios designed by Christopher 

Zefarovic”, The Bulletin of the Needle and Bobbin Club, Volume 52, 1969, nr. 1&2, p. 3-

26 

Hatzimihali 1956: Angeliki Hatzimihali, „Ta hrysoklavarika-syrmateina-syrmakesika 

kentimata”, Melanges offerts à Octave et Melpo Merlier, Atena, 1956, p. 1-36.  

Iacob 2010: Aurel Iacob, Țara Moldovei în vremea lui Ștefan Tomșa al II-lea, Editura 

Istros, Brăila, 2010 

Iftimi 2015: Sorin Iftimi, Doamnele și domnițele în istoria românilor: curtea doamnei în 

Moldova și Țara Românească, Brăila, 2015 

Inscripţiile 1965: Inscripţiile medievale ale României. Oraşul Bucureşti, vol. I (1395-

1800), Alexandru Elian (coordonator), Constantin Bălan, Haralambie Chircă, Olimpia 

Diaconescu, Editura Academiei RSR, Bucureşti, 1965 

Iorga 1907: Nicolae Iorga, Inscripții din bisericile României, București, 1907 



19 
 

Iorga 1910: Nicolae Iorga, „Ștefan cel Mare și Mănăstirea Neamțului”, în BCMI, Anul 

III, 1910, p. 97-106 

Iorga 1915: N. Iorga, „Tapiţeriile doamnei Tudosca a lui Vasile Lupu”, BCMI, VIII, 32, 

1915, p. 145-153   

Iorga, Balș 1922: Nicolae Iorga, G. Balș, Histoire de l’art roumain ancien, E. de Boccard, 

Paris, 1922 

Iorga 1933: Nicolae Iorga, „Les arts mineurs en Roumanie. Seconde Partie”, BCMI, F. 

78, 1933, p. 135-156 

Iorga 1934-1936: Nicolae Iorga, Les arts mineurs en Roumanie, vol. I-II, Editura 

Imprimeriilor Statului, Bucureşti, 1934-1936 

Istoria 1968-1970: Istoria Artelor Plastice în România (George Oprescu coordonator), 

vol. I-II, Bucureşti, Editura Meridiane, 1968-1970 

Ivireanul 2011: Sfântul Antim Ivireanu, Scrieri, ed. arhim. Mihail Stanciu și acad. Gabriel 

Ștrempel, Editura Basilica, București, 2011 

Ivy 1992: Jill Ivy, Embroideries at Durham Cathedral, Durham, 1992 

Johnstone 1964: Pauline Johnstone, „Church embroidery in Romania”, Revue Roumaine 

d’Histoire de l’Art, tome 1, nr. 1, 1964 

Johnstone 1967: Pauline Johnstone, The Byzantine Tradition in Church Embroidery, 

Londra, Alec Tiranti, 1967 

Karidis 2023: Christos Ch. Karidis, Epitafioi tou Agiou Orous. Istoria, Fysikochimikes 

Analyseis & Diatirisi, Atena, 2023 

Kondakov (1902): Nikodim P. Kondakov, Pamiatniki kristianskogo iskusstva na Afone, 

Saint Petersburg: Imperatorskoi Akademii Nauk, 1902 

Korre-Zografou 1985: Katerina Korre-Zografou, Metabyzantini-Neoelleniki ekklisiastiki 

hrisokentitiki, Atena, 1985  

Lăzărescu 1958: Emil Lăzărescu, „În jurul datării a două vechi broderii”, în Studii şi 

Cercetări de Istoria Artei, nr. 2, Bucureşti,  1958  



20 
 

Lăzărescu 2006: Anca Lăzărescu (coordonator), Capodopere din Evul Mediu Românesc 

în Muzeul Naţional de Artă al României,  Alcor Edimpex, Bucureşti, 2006  

Marian 1887: Simion Florea Marian, „Câteva inscripții și documente din Bucovina”, 

Analele Academiei Române. Memoriile Secțiunii Literare, Seria II, tom VII, București, 

1887 

Mayasova 1991: Nataliia Andreevna Mayasova, Medieval Pictorial Embroidery: 

Byzantium, Balkans, Russia; Catalogue of the Exhibition, Moscova, 1991 

Melchisedec 1883: Episcopul Melchisedec, „O vizită la câteva biserici și mănăstiri din 

Bucovina”, Revista pentru Istorie, Argheologie, Filologie, I, nr. 1-2, 1883 

Melchisedec 1884: Episcopul Melchisedec, Viața și Scrierile lui Grigorie Țamblac, 

București, Tipografia Academiei Române, 1884 

Melchisedec 1885: Melchisedec, episcopul Romanului, Notiţe istorice și archeologice 

adunate de pe la 48 de monastiri și Biserici antice din Moldova, Tipografia cărților 

bisericești, București, 1885 

Melchisedec 2010: PS Acad. Melchisedec Ștefănescu, Viața și Scrierile lui Grigorie 

Țamblac, ed. Dprin Octavian picioruș, București, 2010 

Michel 1852:  Francisque-Michel, Recherches sur le commerce, la fabrication et l'usage 

des étoffes de soie, d'or et d'argent et autres tissus précieux en Occident, principalement 

en France, pendant le Moyen Age, 2 vol., Paris, 1852-1854 

Millet 1916: Gabriel Millet, Recherches sur l’iconographie de l’Évangile aux XIVe, XVe 

et XVIe siècles, d’après les monuments de Mistra, de la Macédoine et du mont Athos, 

Paris, 1916 

Millet 1947: Gabriel Millet, Broderies religieuses de style byzantin, Presses 

Universitaires de France, Paris, 1947 

Millet 1960: Gabriel Millet, Recherches sur l'iconographie de l'Evangile aux XIVe, XVe 

et XVIe siècles d'après les monuments de Mistra, de la Macédoine et du mont Athos, 

Deuxième édition, Paris, 1960  



21 
 

Musicescu, Lăzărescu 1956: Maria Ana Musicescu, Emil Lăzărescu, „Colecţia de artă 

veche românească”, în Arta plastică, Bucureşti, nr. 5, 1956 

Musicescu 1959: Maria Ana Musicescu, „Un epitaf de la Miron Barnovski”, în Studii şi 

Cercetări de Istoria Artei, Bucureşti,  nr. 2, 1959 

Musicescu 1962: Maria Ana Musicescu, „Portretul laic brodat în arta medievală 

românească”, Studii și Cercetări de Istoria Artei, an IX(1962), nr 1, p. 45-78 

Musicescu 1964: Maria Ana Musicescu, „La broderie roumaine au moyen-âge”, Revue 

Roumaine d’Histoire de l’Art, tome 1, nr. 1, 1964 

Musicescu 1969: Maria Ana Musicescu, Broderia medievală românească, Editura 

Meridiane, București, 1969 

Musicescu 1972: Maria Ana Musicescu, „Étapes du langage pictural au XVIe – XVIIIe 

siécle. Réflexion sur la relation entre la forme artistique et l’œuvre témoin”, în Revue des 

Études Sud-Est Européennes,  Bucureşti, nr. 2, 1972  

Musicescu, Dobjanschi 1985: Maria Ana Musicescu, Ana Dobjanschi, Broderia veche 

românească, Editura Meridiane, București, 1985 

MARSR 1980: 2050 de ani. Comori de artă românească, Muzeul de Artă al Republicii 

Socialiste România, București, 1980 

Năsturel 1957: Petre Ş. Năsturel, „Străvechile odoare înapoiate de U.R.S.S”. în 

Mitropolia Banatului, Timişoara, nr. 10-12, 1957 

Năsturel 1961: Petre Ș. Năsturel, „Cercetări asupra unor broderii din Țara Românească și 

Moldova (veacurile XV-XVIII)”, SCIA, Anul VIII (1961), nr. 2, p. 475-483 

Nicolae, Cernea 2021: Eugen Nicolae, Emanuela Cernea, „Medalii privind participarea 

României la expoziția universală de la Paris din 1867 din colecțiile Muzeului Național de 

Antichități (Institutul de Arheologie „Vasile Pârvan”), Sub semnul datoriei și al 

împlinirii. Studia in honorem Dorina N. Rusu, Editura Academiei Române, București, 

2021, p. 333-360 



22 
 

Nicolaescu 1940: Șt. Nicolaescu – „Cel mai vechiu și mai frumos epitaf, din anul 1396, 

al mânăstirii Cozia”, Arhiva Românească, tomul IV, București, Cartea Românească S.A., 

1940 

Nicolescu 1968: Corina Nicolescu, „Epitaful lui Siluan şi începuturile broderiei 

moldoveneşti”, în Sesiunea de comunicări ştiinţifice a Muzeelor de Artă, Bucureşti, 

februarie, 1968 

Nicolescu1973: Corina Nicolescu, „Broderiile din Moldova. Aere şi epitafe”, în 

Mitropolia Moldovei şi Sucevei, nr. 1-2, 1973 

Odobescu 1860: [Alexandru Odobescu], Relaţie despre anticuităţile ce se află în 

mănăstirile din disctrictele Argeşul şi Vâlcea, prezentată onoratului Minister al Cultelor 

şi al Instrucţiunii Publice din Ţara Românească de A.I. Odobescu, comisar însărcinat cu 

această cercetare în anul 1860, iunie şi iulie. Partea a IV-a. Mănăstirea Bistriţa şi 

schiturile ei. BAR, mss. rom. 3265  

Odobescu 1874: A. I. Odobesco „Vozduh s vâșitâm izobrajeniem polojeniia Spasitelea 

vo grob, pojertvovannâi 1601 g. v russkii Tihvinskii monastâr i naidennâi v Bystrițkom 

monastârea v Valahii”, Drevnosti Trudî Moskovskago Arheologhigeskago Obșcestva, 

Tom 4, Moscova, 1874, p. 1-36.  

Odobescu 1915: Alexandru Odobescu, Episcopia de Argeş în Convorbiri Literare, an 

XLIX (1915) 

Odobescu 1967: Alexandru Odobescu, Opere. II. Scrieri din anii 1861-1870. Antume. 

Postume. Anexe. Variante. Note, Editura Academiei Republicii Socialiste România, 

București, 1967 

Olimpiou 2009: Nikolaos Olimpiou, Iera Keimilia tou Panagiou Tafou, Atena, 2009 

Pallas 1965: Demetrios I. Pallas, Die Passion und Bestattung Christi in Byzanz. Der Ritus 

- das Bild, Munchen, 1965 

Pallas 1995: Demetrios I. Pallas. „Der Epitaphios”, RBK, Vol. 5, Stuttgart, 1995, 802 

Papastavrou 2002: Helen Papastavrou, „Gold-Embroidered Ecclesiastical Textiles”, 

Post-Byzantium: The Greek Renaissance, 15th- 18th Century Treasures from the 

Byzantine & Christian Museum, Athens, 2002 



23 
 

Papastavrou, Filiou 2019: Elena Papastavrou et Daphni Filiou, „De Constantinople à 

Vienne: À propos de différentes écoles de broderie de tradition religieuse orthodoxe 

grecque (XVIIe‑XVIIIe siècles)”,  Cahiers balkaniques. L'évolution de la broderie de 

tradition byzantine en Méditerranée orientale et dans le monde slave (1200-1800), No. 

48, Presses de l’Inalco, Paris, 2021, p. 185-214 

Pătrăşcanu 2017a: Lucreţia Pătrăşcanu, „Epitaful Sfântului Antim Ivireanul şi Biserica 

Episcopală de la Curtea de Argeş”, în Catedrala de la Curtea de Argeş. Quincentenar. 

Crestomaţie de studii şi documente, Editura Arhiepiscopiei Argeşului şi Muscelului, 

Curtea de Argeş, 2017, p. 73-79 

Pătrăşcanu 2017b: Lucreţia Pătrăşcanu, „Epitaful Sfântului Antim Ivireanul”, Lumina 

Lumii, An XXVI, nr. 26, Râmnicu-Vâlcea, 2017, p. 173-183 

Pennington 1985: Anne E. Pennington, Muzica în Moldova medieval / Music in Medieval 

Moldavia, Editura Muzicală, București, 1985 

Penteleiciuc, Ionescu, Kiss-Grigorescu 1975: Doina Penteleiciuc, Stela Ionescu, Maria 

Kiss-Griorescu, Repertoriul graficii românești din secolul al XIX-lea (Desen, Acuarelă, 

Pastel, Gravură), S - Z, vol. II, Muzeul de Artă al Republicii Socialiste România, 

București, 1975 

Petrescu 1911 : Stelian Petrescu, Odoarele de la Neamțu și Secu, București, Atelierele 

Socec, 1911 

Petroviciu et al. 2024: Irina Petroviciu, Emanuela Cernea, Iolanda Turcu, Silvana Vasilca, 

Ina Vanden Berghe, „Natural Dyes in Embroideries of Byzantine Tradition, the Collection 

of Embroidered Aëres and Epitaphioi in the National Museum of Art of Romania,  Heritage 

2024, 7, p. 3248–3275, https://doi.org/10.3390/heritage7060153 

Phillips 2021: Amanda Phillips, Ottoman Textiles between the Mediterranean and the Indian 

Ocean, University of California Press, Oakland, 2021 

Popa 1962: Radu Popa, Mogoșoaia. Palatul și Muzeul de artă  brâncovenească, București, 

Editura Meridiane, 1962 

Porcescu 1966: Scarlat Porcescu, „Două lucrări de artă din prima jumătate a secolului XVII”, 

în MMS, 1966, 3-4, p. 238-240   

https://doi.org/10.3390/heritage7060153


24 
 

Pugin 1868: Augustus Welby Pugin, Glossary of Ecclesiastical Ornament and Costume, 

Londra, 1868 

Rădulescu et al. 1964: Andrei Rădulescu et al., Îndreptarea Legii, Editura Academiei 

Republicii Populare Romîne, București 1964 

Réau 1946: Louis Réau, L’art roumain, Larousse, Paris, 1946 

Repertoriul 1958: Repertoriul Monumentelor și obiectelor de artă din timpul lui Ștefan cel 

Mare, M. Berza (coord.), Editura Academiei Republicii Populare Române, București, 1958 

Roșu 2023: Preot dr. Vlăduț-Iulian Roșu, Antimisul. Origine, istorie, sfințire, Basilica, 

București, 2023 

Salaville 1938: Sévérien Salaville, An Introduction to the Study of Eastern Liturgies, Londra, 

1938 

Schilb 2009: Henry Schilb, Byzantine identity and its patrons: embroidered aëres and 

epitaphioi of the Palaiologan and post-Byzantine periods, PhD diss., Indiana University, 

Bloomington, 2009, https://vdoc.pub/download/byzantine-identity-and-its-patrons-

embroidered-aeres-and-epitaphioi-of-the-palaiologan-and-post-byzantine-periods-

2v46jlhpsgpg 

Schilb 2014: Henry David Schilb, „The Epitaphioi of Stephen the Great,” in Dressing the 

Part: Textiles as Propaganda in the Middle Ages, edited by Kate Dimitrova and Margaret 

Goehring, Brepols, 2014, p. 53–63. 

Schilb 2015: Henry David Schilb, „Singing, Shouting, Crying, and Saying: Embroidered 

Veils and the Sounds of the Byzantine Rite” Resounding Images, edited by Susan Boynton 

and Diane Reilly, Brepols, 2015, p. 167–187. 

Schilb 2020: Henry David Schilb, „The Byzantine Tradition in Wallachian and Moldavian 

Embroideries”, în Byzantium in Eastern European Visual Culture in the Late Middle Ages, 

Brill, Leiden / Boston 2020, p. 232-247 

Schilb 2021: Henry David Schilb, „Byzance après Byzance’ and ‘Post-Byzantine’ Art from 

the Late Fifteenth Century through the Eighteenth Century,” The Oxford Handbook of 

Byzantine Art and Architecture, edited by Ellen C. Schwartz, Oxford University Press, 2021, 

p. 255–269 

https://vdoc.pub/download/byzantine-identity-and-its-patrons-embroidered-aeres-and-epitaphioi-of-the-palaiologan-and-post-byzantine-periods-2v46jlhpsgpg
https://vdoc.pub/download/byzantine-identity-and-its-patrons-embroidered-aeres-and-epitaphioi-of-the-palaiologan-and-post-byzantine-periods-2v46jlhpsgpg
https://vdoc.pub/download/byzantine-identity-and-its-patrons-embroidered-aeres-and-epitaphioi-of-the-palaiologan-and-post-byzantine-periods-2v46jlhpsgpg


25 
 

Schuette, Christensen 1964: Marie Schuette, Sigrid Müller-Christensen, The Art of 

Embroidery, London 1964 

Ševčenko, 2016: Nancy P. Ševčenko, „The Service of the Virgin’s Lament Revisited”, The 

Cult of the Mother of God in Byzantium. Text and Images, editori Leslie Brubaker și Mary 

B. Cunningham, Editura Routledge, New York, 2016, p. 247-262 

Shalina 2021: Irina Shalina, „Dve plaștanițî XVII v. iz Uspenskogo sobora Tihvinskogo 

monastâria”, Drevnaia Rus. Voprosî medievistiki, no. 1(83), Moskva 2021, p. 171-185 

Slăvuică 2006: Oana Slăvuică, „Epitafe din secolele XVIII-XIX aparţinând colecţiei 

Muzeului Naţional de Artă al României”, Sargetia. Acta Musei Devensis, XXXIV, Deva, 

2006, p. 707-718 

Sokołowski 1899: Marian Sokołowski, Studia i szikice z dziejow, sztuki i ciwilizacii, Tom I, 

Cravcovia, 1899  

Stoicescu 1974: Nicolae Stoicescu, Repertoriul bibliografic al localităților și monumentelor 

medievale din Moldova, București, 1974 

Stojanovic 1961: Dobrila Stojanovic, ”Embroideries of Histofor Zefarovic”,  Hristofor 

Zefarovic, Galeria Matice Novi Sad, 1961 

Sullivan 2021: Alice Isabella Sullivan, „Byzantine Artistic Traditions in Moldavian Church 

Embroideries”, Cahiers balkaniques. L'évolution de la broderie de tradition byzantine en 

Méditerranée orientale et dans le monde slave (1200-1800), No. 48, Presses de l’Inalco, 

Paris, 2021, p. 125-162 

Ștefănescu 1928 : I. D. Ștefănescu, L’Évolution de la peinture religieuse en Bucovine et en 

Moldavie depuis les origines jusqu’au xixe siècle, Paris, 1928. 

Ștefănescu 1931: I.D. Ștefănescu, „Monuments d’art chrétien trouvés en Roumanie”, 

Byzantion. Revue Internationale des Études Byzantines, Tome VI, Bruxelles, 1931, p. 571-

612 

Ștefănescu 1944: I.D. Ștefănescu, „Autels, tissus et broderies liturgiques”, Analecta, 2, 1944, 

p. 105-129 



26 
 

Ștefănescu 1964: I.D. Ștefănescu, „Broderiile de stil bizantin și moldovenesc în a doua 

jumătate a sec. XV”. Istorie, iconografie, tehnică”, în Cultura moldovenească în timpul lui 

Ștefan cel Mare, culegere de studii îngrijită de M. Berza, Editura Academiei Republicii 

Populare Române, 1964 

Ștefulescu 1903: Alexandru Ștefulescu, Mănăstirea Tismana, ed. II, București, Atelier grafic 

I.V. Socec, 1903 

Taft 1975: Robert F. Taft, The Great Entrance. A History of the Transfer of Gifts and Other 

Preanaphoral Rites of the Liturgy of St. John Chrysostom, Roma, 1975 

Tezaurul 1958: Studii asupra tezaurului restituit de U.R.S.S., Bucureşti, Editura Academiei 

RPR, 1958 

Theohari 1963: Maria Theohari, „Ypografai kentiton epi amfion tou Atho”, Epeteris 

Etaireias Byzantinon Spoudon, Atena, 1963, p. 496-503 

Theohari 1970: Maria Theohari, „O epitafios tou Panagiou Tafou”, Anstypos ek tis 

Theologias, Atena,1970, p. 5-14 

Theohari 1986: Maria Theohari, Ekklisiastika hrisokentita, Atena, 1986 

Tocilescu 1900: Gr. G. Tocilescu, Manual de istoria Românilor pentru școalele secundare 

de ambe-sexe, București, 1900 

Tocilescu 1906: Grigore G. Tocilescu, Catalogul Muzeului Național de Antichități din 

București, București, Imprimeria Statului, 1906 

Toutos 2020: Nikolaos Toutos, Kentitoi epitafioi Aghiou Orous (14os-16os ai.), Tessaloniki 

2020 

Turdeanu 1939: Emil Turdeanu, „Din vechile schimburi dintre Români și Jugoslavi”, în 

Cercetări literare, III, București, 1939, p. 141-218 

Turdeanu 1940: Emil Turdeanu, „La broderie religieuse en Roumanie. Les épitaphioi 

moldaves au XVe et XVIe siècles”, în Cercetări literare, Bucureşti, 1940 

Vătăşianu 1945: Virgilio Vătăşianu, L’arte bizantini in Romania. I ricami liturgici, Edizioni 

Remo Sandron, Roma, 1945  



27 
 

Vătăşianu 1959: Virgil Vătăşianu, Istoria artei feudale în Ţările Române, vol. I, Bucureşti, 

Editura Academiei RPR, 1959 

Vei-Hatzidaki 1953: Eugenia Vei-Hatzidaki, Ekklisiastika kentimata, Muzeul Benaki, 

Atena, 1953 

Velculescu 2016: Cătălina Velculescu, „Scoică, fulger și mărgăritar”, Lumina Lumii, XXV, 

nr, 25, Râmnicu-Vâlcea, 2016, p. 172 

Vlachopoulou 2014: Eleni Vlachopoulou, „Viennese Gold Embroideries from the 

Olympiotissa of Elassona”, Acta Musei Apulensis. Apulum, LI, series Historia & 

Patrimonium, 2014, Muzeul Naţional al Unirii, Alba Iulia, Romania, p. 335-353 

Voinescu, Musicescu 1958: Teodora Voinescu și Maria Musicescu, „Broderii și Țesături”, 

Repertoriul monumentelor și operelor de artă din timpul lui Ștefan cel Mare, Editura 

Academiei RPR, București, p. 277‑284 

West 2013: Krista West, The Garments of Salvation: Orthodox Christian Liturgical Vesture, 

New York, 2013 

Woodfin 2004: Warren Woodfin, „Liturgical Textiles,” Byzantium: Faith and Power (1261–

1557), ed. Helen C. Evans, New York, 2004, p. 295-298 

Woodfin 2008: Warren Woodfin, „Presents Given and Presence Subverted: The Cunegunda 

Chormantel in Bamberg and the Ideology of Byzantine Textiles,” Gesta 47 (2008), p. 33– 

Woodfin 2012: Warren T. Woodfin, The Embodied Icon: Liturgical Vestments and 

Sacramental Power in Byzantium, Oxford University Press, Oxford, 2012 

Woodfin 2021: Warren T. Woodfin, „Textile Media”, The Oxford Handbook of Byzantine 

Art and Architecture, edited by Ellen C. Schwartz, Oxford University Press, 2021, p. 593–

607 

Zamphirolu 1879: G. Al. Zamphirolu, Școală pentru lucrul de mână, după marele tractat 

Gheorghens și Cassa Sajou. Preră arangiată după programul învățământului public de fete 

pentru C.III și IV, seria a II-a, Editura Librăriei Grigorie Luis, Bucuresci, 1879 

Zographou-Korre 1985: Katerina Zographou-Korre, Metavyzantine-neoellenike 

ekklesiastike chrysokentetike, Athens, 1985 



28 
 

 

EXPOZIŢII 

Athènes, 1964: L’Art Byzantin, art européen. Neuvième exposition sous l’égide du 

Conseil de l’Europe, Athènes, Palais de Zappeion, 1964 

Atena 2001-2002: Byzantine Hours Works and Days in Byzantium. Byzantium an 

oecumenical Empire, Kapon Editions, Atena 2002 

Berlin 1977: Mittelalterliche Kunst aus Rumänien, Der Staatlichen Museen zu Berlin,  

1977, p. 22, cat. 35 

Bruxelles 1972: Exposition d’art roumain ancien, Bruxelles, 1972 

Bucureşti 1956: Catalogul expoziţiei de argintărie, broderie şi ţesături din Ţara 

Românească, Secolele XVI-XVIII, Muzeul de Artă al R.P.R., Bucureşti, 1956 

Bucureşti 1971: Ion Barnea, Octavian Iliescu, Corina Nicolescu, Cultura bizantină în 

România, Muzeul de Artă al R.S.R., Bucureşti, 1971 

Bucureşti 1980: 2050 de ani. Comori de artă românească, Muzeul de artă al R.S.R., 

Bucureşti, 1980 

Bucureşti 1992: De la Matei Basarab la Constantin Brâncoveanu. Arta secolului al 

XVII-lea, Muzeul Naţional de Artă al României, Bucureşti, 1992 

Bucureşti 1999: Arta din Moldova de la Ştefan cel Mare la Movileşti, Muzeul Naţional 

de Artă al României, Bucureşti, 1999 

Bucureşti 2001: Aurora Bulacu, Ana Dobjanschi, Anca Lăzărescu, Ioana Iancovescu, 

Doina Emilia Mândru, Dana Mihai, Anca Păunescu, Gabriela Roşioru, Marina Ileana 

Sabados, Ion Stângă, Carmen Tănăsoiu, Liana Tugearu, Arta Ţării Româneşti în secolele 

XIV-XVI, Muzeul Naţional de Artă al României, Bucureşti, 2001  

București 2008: Ana Dobjanschi (coordonator), Ghidul Galeriei de Artă Veche 

Românească (ed. a II-a revăzută şi adăugită), Bucureşti, 2008 



29 
 

București 2015: Emanuela Cernea, Lucreţia Pătrăşcanu, Colecţia de Artă Veche 

Românească 150+, Muzeul Naţional de Artă al României, București, 2015 (Catalog în 

curs de apariţie).  

Geneva 1925: L’Art du Peuple Roumain, Musée Rath, Geneva, 1925 

Edinburgh – Cardiff – Londra 1965–1966: Romanian Art Treasures, Fifteenth to 

eighteenth centuries, The Royal Scotish Museum, Edinburgh, The National Museum of 

Wales, Cardiff, The Arts Council Gallery, Londra, Shenval Press, 1965-1966 

Köln 1978–1979: Die Parler und der schöne Stil 1350 -1400, vol. I-II, Schnütgen-

Museum in der Kunsthalle, Köln, 1978-1979 

Moscova 2007: Europe Russia Europe, State Tretyakov Gallery, Moscova, 2007  

Neuchâtel 1968 – 1969: Roumanie Trésors d’Art, Musée d’Ethnographie de Neuchâtel, 

1968 - 1969 

Paris [1867]: Commission princière de la Roumanie à l’Exposition universelle de Paris, 

en 1867. Notice sur la Roumanie principalement au point de vue de son économie rurale 

industrielle et commerciale suivie du Catalogue spécial des produits exposés dans la 

section roumaine à l’Exposition universelle de Paris, en 1867 et d’une notice 

sur l’histoire du travail dans ce pays, Paris, Librairie A. Frank, 1868 

Paris 1900: La Roumanie à l’Exposition de 1900. Catalogue des exposants, Imprimeries 

Lemercier, Paris, 1900 

Paris 1925: Expositin d’Art Roumain Ancien & Moderne, Musée du Jeu de Paume, Paris, 

1925 

Paris 1970: Trésors de l’art ancien en Roumanie, Petit Palais, Paris, 1970 

Paris 2019: Broderies de tradition byzantine en Roumanie XVI-XVIIe siècle. Autour de 

l'étendard d'Etienne le Grand, Musee du Louvre, Paris, 2019 

Patmos 1988: Patmos. Treasures of The Monastery, General Editor Athanasios D. 

Kominis, Ekodike, Athenon  S.A., 1988 

Salonic 1990: Sinai. Treasures of The Monastery of Saint Catherine, General Editor 

Athanasios D. Kominis, Ekodike Athenon, 1990 



30 
 

Stuttgart 1966: Rumänische Kunstschätze des 15.bis 18. Jahrhunderts, Institut für 

Auslandsbeziehungen,  Stuttgart, 1966 

Trieste 1999–2000: Cristiani d’Oriente, spiritualita, arte e potere nell Europa post 

bizantina, Castello di Miramari, Tireste, 1999-2000, Electa, Milano, 1999 

Utrecht 1994: Ana Dobjanschi, Ioana Iancovescu, Anca Lăzărescu, Gabriela Roşioru, 

Liana Tugearu, Byzantijnse Kunst uit Roemenie, Museum Catharijneconvent, Utrecht, 

1994 

 

 

 

 

 

 

 

 

 

 

 

 


